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ENGLISH L111 – Living Literature / Documenting Reality 
ENG L111-xxxx (T/R 8:30-11:00 a.m.) •  BH ???  •  Fall 2009              
_______________________________________________________ 
  
 

English L111: Living Literature / Documenting Reality 
 

ENG L111-30957 (TR 9:30-10:45 a.m.) •  BH 235  •  Fall 2009  
_______________________________________________________ 
 
INSTRUCTOR INFORMATION  
 
  

Name Dr. Tarez Samra Graban 
Office BH 474   Phone 5-4888 

Office Hours Mon 12-2, Thurs 11-12, and by appointment 
Web site http://www.iub.edu/~tgfolio/livinglit.htm 

E-mail tgraban@indiana.edu 
_______________________________________________________ 
  
COURSE OVERVIEW & GOALS 
What gives literature its “documentary” qualities and what role can documentaries play in redirecting our 
beliefs? How do they challenge or reinforce our expectations of what’s culturally right, socially ill, or 
morally good? Are ironic, impassioned, allegorical, or satirical depictions of real events any less genuine, 
authentic, or real? This semester, we will consider these questions by reading, analyzing, and theorizing 
about the possibilities of the documentary as a rhetorical and literary form. Our covering of genres is 
eclectic and vast—including long fiction, polemical essay, memoir, contemporary philosophy, graphic 
novel, and film—and some of them have highly persuasive aims. Our collective challenge is to 
understand the complexities (perhaps even the limitations) of writing, reading, and enacting various 
renditions of “living to tell.” Our course is divided into four units that represent different purposes and 
contexts for documentary literature, including enculturation, uplift, critique, and change. Within each 
unit, we’ll focus on key concepts to help us grapple with the analytic nature of literary and rhetorical 
critique. We will also think more about how documentary literature may stem from a longer tradition of 
using texts to make a public record and deliver urgent messages for urgent times. And finally, we will 
consider how we should read them and what kinds of audiences we are called to be. As part of that 
process, this course will help you to: 
 

• understand how literature has been, is, and can be seen as a powerful form of acting on the world 
• view documentary literature more critically and respond to it more critically 
• unpack complex beliefs and assumptions about life, culture, and text 
• develop a repertoire of critical concepts by which you interpret and evaluate the persuasive 

strategies of various texts, and with which you can talk engagingly about texts 
• formulate and develop a response to a critical question about something you read and with which 

you help another reader to understand it better. 
 
_______________________________________________________ 
  
REQUIRED MATERIALS   
• Ishmael: An Adventure of the Mind and Spirit by Daniel Quinn (ISBN 9780553375404) 
• The Jungle: Uncensored Original Edition by Upton Sinclair (ISBN 9781884365300) 
• Maggie: A Girl of the Streets by Stephen Crane (ISBN 97803950243) 
• The Mole People by Jennifer Toth (ISBN 9781556522413) 
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• Our Nig: Or, Sketches from the Life of a Free Black by Harriet Wilson (ISBN 9780142437773) 
• Persepolis: The Story of a Childhood by Marjane Satrapi (ISBN 9780375714573) 
• ENG L111 Coursepack (CP) (at TIS and IU Bookstore) 
• Access to the following software: Microsoft Word, Adobe Acrobat Reader, a Web browser, and a 

working Indiana University e-mail account (available on any STC computer across campus) 
 
_______________________________________________________ 

  
ASSIGNMENTS & PROJECTS  
“Forty Posts” (Discussion Blog) 
Beginning in the second week of class, you will be asked to complete 3 posts on our class blog between 
Monday and Thursday of each week. These posts may be the most concentrated and challenging writing 
you do in this class. Think of them as your critical offerings to the rest of the class, where “critical” means 
you are applying the terms, concepts, and theories of others to something we have read in order to help us 
understand it more fully. Think of them also as your engaged responses to other people’s posts. The most 
important thing to do in all of your posts is to draw salient connections—help us understand how one 
writer helps you understand another’s writer’s ideas, extends or complicates them.  
 
Critical Analyses 
Three times over the semester, you will be asked to develop an idea from your blog posts into a short, 
focused critical analysis (~3 pp.) in which you either illustrate a rhetorical concept at work in a particular 
text, or discuss how a perspective offered in one of the critical essays makes a difference in your 
interpretation of a particular writer’s work. I will offer you a choice of several prompts as ways of 
shaping this analysis, but the goal will be to bring two (or more) texts into a clear and substantive 
conversation with one another and to arrive at a “new” realization to share with the rest of us. 
 
Concept Presentation and Workshop 
During the first week of class, you will sign up, in pairs, to become our resident “experts” on a particular 
question, term, or concept. This expertise will allow you to contribute some piece to the collective whole 
during our discussion of documentary literature, but it will also be the focus of a 20-minute workshop or 
presentation that you lead for the class. Using our critical essays and other authoritative texts, your goal 
will be to creatively render a lesson to help us better experience or understand how that concept fortifies 
our discussion of what we read for that day.  
 
Quizzes and In-Class Writings 
I will occasionally administer in-class quizzes or writing exercises. These exercises are intended to help 
you focus in the first few minutes of class so as to gain more from our discussions. Your best preparation 
is to be thoughtful with how you read prior to class—annotate where passages don’t make sense, look up 
unfamiliar terms in the OED Online, and take note of where you do understand a writer’s implicit or 
explicit meaning, or where you see interesting relationships emerge between texts. 
 
_______________________________________________________ 

  
ATTENDANCE 
Because classes like this are most successful when we build intellectual community, you must attend 
every class to fully contribute and take what you need from it. You are permitted three absences for 
illnesses, emergencies, and family or university business. Each additional absence will lower your overall 
course grade by one-third of a letter grade and may cause you to miss out on a quiz, discussion, or 
valuable preparation for the papers or final exam. If you miss class, it is ultimately your responsibility to 
find out what you missed. If extended hospitalization or military duty will call you away for a much 
longer period of time, you may be advised to drop the course. In the event of an H1N1 outbreak on 
campus, this policy may be revised to allow for retroactive submission of work. 



graban fall09 * p3 

 
LATE WORK 
Unless otherwise specified, all assignments are due at the beginning of class on the due date listed. Please 
plan ahead so that you can get them done on time. If you have a university-excused absence or severe 
illness and cannot attend class when something is due, it is your responsibility to inform me in advance to 
make arrangements for turning in your work. I reserve the right to penalize late work. 
 
PARTICIPATION & CLASS CONDUCT 
All assigned readings (including electronic readings) must be brought to class in some form. While you 
are in class, I hold you to professional forms of conduct, including arriving on time, staying engaged, 
being empathetic to one another, and contributing to conversation. While I want you to feel comfortable 
to initiate and facilitate great discussions in our classroom and on our blog, please remember that they are 
both performance spaces where we need to be committed to some good practices. At no time should you 
feel like you’re being evaluated on whether you take a position to the right or left of any issue. You are 
being evaluated on how clearly and thoughtfully you can communicate your ideas about complex points 
conveyed in the literature we read. Cell phones must be turned completely off while class is in session. 
 
EVALUATION 
Each assignment has specific evaluation criteria that we will discuss in class, with the exception of 
quizzes and in-class work, which I will grade on the “plus” system. If this work shows considerable 
thought and exploration of the topic, is focused, and of high quality, I assign it a (+). If it demonstrates 
some thought and exploration of the topic but lacks in development, I assign it a (). If it is on topic but 
lacks in exploration, development, focus, and/or clarity, I assign it a (-). Near the end of the semester, I 
will convert those scores to points. The final grade distribution is as follows: 
  
       Assignments  

Critical Analyses (3) 250 points 
Blog Posts (40) 200 points 
Concept Presentation and Workshop 200 points 
Final Exam 200 points 
Participation, Quizzes, In-class Work 150 points 

  1000 points 
 
You should always feel free to meet with me if an assignment is unclear, if you get stuck, or if my graded 
response on an assignment is unhelpful. You should also feel free to meet with me at any time if you are 
unsure of where you stand in the course. 
 
ACADEMIC INTEGRITY 
I expect you to maintain academic integrity at all times. Violations of academic integrity can result in 
automatic failure of the course and will require notification with the Office of Student Ethics (see the 
Code of Student Conduct for more information: http://www.iu.edu/~code/code/responsibilities/ 
academic/index.shtml). Such violations occur when you do the following: 
 

• plagiarize by copying and pasting sources, or deliberately using sources (print, digital, or Web) 
without integration or attribution; 

• misrepresent someone else’s work as your own by purchasing it, handing in someone else’s work, 
or having someone do your work for you; 

• cheat on quizzes, exams, or other in-class evaluative tasks; 
• submit work for this class that you have already handed in or had evaluated for another class. 
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As you do more advanced writing, it becomes important that you read, take notes on, and incorporate 
sources productively and fairly. We will spend some class time discussing ways to avoid plagiarism 
through the responsible use of sources, but please don’t hesitate to ask me if you are uncertain about using 
a source well. 
 
WRITING TUTORIAL SERVICES 
This is not a writing-intensive class, although we will be utilizing writing as a kind of knowledge 
construction and writing three short papers that are expected to conform to certain academic conventions. 
If you decide that you would like more sustained help with or feedback on your writing at any point in the 
semester, you should seek me out in conference or office hours. But I also highly recommend that you 
visit WTS (located in BH 206) for feedback on your writing at any stage.  
 
SUPPORT SERVICES 
Disability Services and the Adaptive Technologies offices of the Division of Student Affairs can arrange 
for assistance, auxiliary aids, or related services if you think a temporary or permanent disability might 
prevent you from being a full participant in the class. Contact them at http://www2.dsa.indiana.edu/dss/  
or 855-7578 with any individual concerns. Students with special needs must be registered with Disability 
Services before classroom accommodations can be provided. 
 
CONTACTING ME 
E-mail and office phone are the best ways to contact me outside of class or office hours, but e-mail 
queries should be limited to questions that can be given fairly brief (and prompt) responses. If your query 
is longer than that, or if you would like me to respond to a draft of an assignment, you should feel free to 
schedule an office conference. I am always happy to see you.  
 
_______________________________________________________ 
  
CLASS SCHEDULE 
This schedule may change. Please check online for daily updates: 
http://www.iub.edu/~tgfolio/livinglit.htm 
 

Enculturation 
WK 1 IN CLASS/TOPIC DUE TODAY 
9-1 Literature and/of Documentary  
9-3 Rhetorical Situation of Documentary Schilb and Clifford “What Is Literature?” (CP) 

Killingsworth “Rhetorical Situations” (handout) 
 
WK 2 IN CLASS/TOPIC DUE TODAY 
9-8 Narrating Migration Asch “In Search of America” (CP) 

Booth “Types of Narration” (CP) 
9-10 Narrating Cultural Revolution Satrapi Persepolis (introduction, 3-70) 
 
WK 3 IN CLASS/TOPIC DUE TODAY 
9-15 Iconic Representation of Conflict Satrapi Persepolis (71-110) 

McCloud “Vocabulary of Comics” (CP) 
9-17 Iconic Representation of Change Satrapi Persepolis (111-153) 
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WK 4 IN CLASS/TOPIC DUE TODAY 
9-22 Ethics of Narration in Up the Yangtze Schirato and Webb “Visual Narratives” (CP) 
9-24 Ethics of Narration in Up the Yangtze  
 

Uplift 
WK 5 IN CLASS/TOPIC DUE TODAY 
9-29 Polemical Agency Critical Analysis #1 
10-1 Timeliness Killingsworth “Appeals to Time” (CP) 

Adams “Letters to John” (CP) 
 
WK 6 IN CLASS/TOPIC DUE TODAY 
10-6 Journalistic Agency Wells-Barnett “Lynch-Law” (CP) 

Freeman “The Revolt of ‘Mother’” (CP) 
10-8 Discussion on Class Blog Wilson Our Nig (1-34) 
 
WK 7 IN CLASS/TOPIC DUE TODAY 
10-13 Autobiography as Agency in Our Nig Wilson Our Nig (35-56) 

Pascal “What Is an Autobiography?” (CP) 
10-15 Autobiography as Agency in Our Nig Wilson Our Nig (57-80, xxiii-xxxiv) 
 

Critique 
WK 8 IN CLASS/TOPIC DUE TODAY 
10-20 Tropes of Critique Killingsworth “Appeal Through Tropes” (CP) 
10-22 Apologia and Irony Swift “Modest Proposal” (CP) 

Gilman “If I Were a Man” (CP) 
 
WK 9 IN CLASS/TOPIC DUE TODAY 
10-27 Coming of Age in Children of 

Invention 
Critical Analysis #2 
 

10-29 Coming of Age in Children of 
Invention 

Phelan “Constructing Voice” (CP) 

 
WK 10 IN CLASS/TOPIC DUE TODAY 
11-3 Pragmatic Realism Crane Maggie (3-58)  
11-5 Pragmatic Realism Any 3 of the following: Brace (65-67), Riis (85-

87), Solomon (116-119), Chelifer (147), Wells 
(158-159), Parker and Higgins (234-237) 

 
WK 11 IN CLASS/TOPIC DUE TODAY 
11-10 Observing Place Toth Mole People (ix-10, 35-58, 237-253) plus 1 

chapter from selection list 
 

Change 
11-12 Class and Yearning Sinclair The Jungle (chapters 2-5, 7, 9-10, 12) 
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WK 12 IN CLASS/TOPIC DUE TODAY 
11-17 Class and Yearning Sinclair The Jungle (chapters 13-15, 17-22) 

Fern (CP) or Addams (CP) 
11-19 Catharsis and Change Sinclair The Jungle (chapters 25-27, 29-34, 36-

conclusion) 
 
WK 13 IN CLASS/TOPIC DUE TODAY 
11-24 Stasis, Arrangement, and Invention 

in The 11th Hour 
Critical Analysis #3 
 

11-26 No Class: Thanksgiving Recess  
  
WK 14 IN CLASS/TOPIC DUE TODAY 
12-1 Stasis, Arrangement, and Invention 

in The 11th Hour 
Ramage “The Stases” (CP) 

12-3 Ethics of Defining “The Good Life” Quinn Ishmael (Parts 1-4, Part 8) 
 
WK 15 IN CLASS/TOPIC DUE TODAY 
12-8 Ethics of Defining “The Good Life” Quinn Ishmael (Parts 9-13) 
12-10 Exam Preparation / Review  
 
12-17         Final Exam – 12:30-2:30 p.m. (BH 235) 
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Norton, 2007. 315-321. 

 
Addams, Jane. “A Function of the Social Settlement” (1899). Public Women, Public Words: A 
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Lanham, MD: Rowman & Littlefield, 2002. 113-116. 

 
Asch, Nathan. “In Search of America.” The Thirties: A Time to Remember. Ed. Don Congdon. 
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Chicago P, 1983. 149-165. 
 
Fern, Fanny. “The Working Girls of New York.” In Folly As It Flies: Hit At. New York: G.W. 

Carleton, 1868. 219-229. Google Book Search. Retrieved on August 10, 2009. 
 
Freeman, Mary E. Wilkins. “The Revolt of Mother” (1891). The Norton Anthology of Literature 

by Women, Volume 1. 3rd edition. Eds. Sandra M. Gilbert and Susan Gubar. New York: 
Norton, 2007. 1344-1357. 
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Jones, Mother. “You Don’t Need a Vote to Raise Hell” (1925). Public Women, Public Words: A 

Documentary History of Feminism, Volume II. Eds. Dawn Keetley and John Pettigrew. 
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Ordinary-Language Approach. Carbondale: Southern Illinois U P, 2005. 121-135. 
 
Killingsworth, M. Jimmie. “Rhetorical Situations.” In Appeals in Modern Rhetoric: An Ordinary-
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Ramage, John D. “Rhetoric and Persuasion II: The Stases.” In Rhetoric: A User’s Guide. New 
York: Pearson/Longman, 2006. 102-120. 
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Literature Matter: An Anthology for Readers and Writers, Fourth Edition. Boston: 
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Swift, Jonathan. “A Modest Proposal: For Preventing the Children of Poor People in Ireland, from 

Being a Burden on Their Parents or Country, and For Making Them Beneficial to the 
Publick” (1729). Project Gutenberg. 27 July 2008. 
http://www.gutenberg.org/files/1080/1080-h/1080-h.htm. 

 
Wells-Barnett, Ida B. “Lynch Law in America” (1900). Mindfully.org. 7 January 2009. 

http://www.mindfully.org/Reform/Lynch-Law-Ida-Wells1900.htm. 
 
Reserve Reading List 
The Columbia Dictionary of Modern Literary and Cultural Criticism. Eds. Joseph Childers and 

Gary Hentzi. New York: Columbia U P, 1995. (East Tower Reference Reading Room) 

The Encyclopedia of Rhetoric and Composition. Ed. Theresa Enos. New York: Garland, 1996. 
(reserved at Kent Cooper Media Room) 

The New Princeton Handbook of Poetic Terms. Ed. T. F. Brogan. Princeton, NJ: Princeton U P, 
1994. (East Tower Reference Reading Room) 

A Glossary of Literary Terms. Ninth Edition. M. H. Abrams and Geoffrey Galt Harpham. Boston, 
MA: Wadsworth Cengage, 2009. (East Tower Reference Reading Room) 

Rhetorical Terms and Concepts: A Contemporary Glossary. George Y. Trail. Fort Worth, TX: 
Harcourt Brace, 2000. (reserved at Kent Cooper Media Room) 

Rhetoric: Concepts, Definitions, Boundaries. Ed. William Covino and David Jolliffe. (reserved at 
Kent Cooper Media Room) 

 
 
 


